EQUIPMENT REVIEW @

Spendor S3e Loudspeaker

Not so long ago, the high-quality stand
mount seemed like an endangered
species. The likes of the SL600 were
long gone and the market had swung
decisively in favour of floorstanding
cabinets with their cleaner aesthetic and
lack of iron-mongery. Added impetus
arrived with AV and its demands for
greater efficiency and bass extension at
the expense of quality But in those last
ten words lies the flaw in the fashion.
Bigger volume delivers the extra bass
and demands less power from the
driving amplifier, but it brings bigger
panels and a much livelier cabinet —
with an independent spirit and a strong
desire to sing along. The trouble is that,
rather like the blustering Colonel Blimp
character singing hymns in a Boulting
brothers’ comedy, it's tone deaf with
absolutely no sense of rhythm.

In contrast, a small box benefits
from inherently stiff panels,
before you even start to brace
it. The small driver and small,
enclosed volume may not
deliver massive bandwidth, but
what does arrive is clean and
precise. And while floorstanders
have caught on to the benefits of
narrow balffles, stiffness in those is
even more important. The bottom
line is very simple indeed: If you
can’t make a tall cabinet stiff it
probably isn't worth making it at all.
The fashion for cheap floorstanders
is exactly that — a fashion. And just
like flared trousers, they'll disappear
in time (from the hi-fi arena at least)
because as far as quality goes, there’s no
reason for them to survive. So perhaps
the rejuvenation in the fortunes of stand-
mounted miniatures should be seen as
inevitable. Be that as it may, it doesn't
alter the fact that these new Davids rising
to face the established Goliaths have got

Hi-Fi+

by Roy Gregory

an uphill battle on their hands and
a considerable point to prove.

Spedors S3e is a perfect example of
the breed. It's got all the fundamental
elements that you'd expect, along with a
few wrinkles all its own. Like the ProAc
Tablette | reviewed in the last issue, the
Spendor is also the latest in a long and
illustrious line of such compact two-
ways. Spendor were, after all, one of the
original LS3/5a licensees, although in
this case, the S3e is a larger speaker than
the granddaddy of them all. Adopting
the now standard ‘deeper than it is wide’
proportions keeps the frontal area small,
although it lacks the pleasing balance
of the tiny Tablette. Indeed, despite
Spendor’s exemplary standards of finish
and quality veneers, the S3e does look
a little drab when presented naked. Put

the subtly shaped
grille back

on and they look a whole lot nicer.
But the really clever bits in these
speakers are beneath the skin.

The cabinet itself is constructed
from 18mm MDE which isn't unusual.
What is unusual is the clever bracing.
A substantial circumferential brace runs
around the cabinet at two-fifths height,
wedged up against the rear of the bass
driver’s motor, but separated from it by
a thin damping pad. This is designed to
anchor the driver against the rear and
side panels without feeding spurious
energy back into it. Theoretically that
should make for better, crisper dynamics
due to the stable mounting of the driver,
while the decoupling should take the
edge off of cabinet induced smearing
and intermodulation distortion. A similar
approach is employed with the tweeter,
but this time the clamping is delivered
by a lateral cross brace. Finally, a full
width slot port is positioned at the
bottom of the rear panel, its upper
element providing yet another lateral
brace. The end result is a cabinet
that is both stiff and (from the
drivers’ point of view) inert, without
resorting to massive amounts

of weight or overbuilding. It's a
carefully struck balance thats
reflected in the S3e’s sound.

The crossover and terminals are
executed with similar care. The
network itself is constructed from
selected components and materials
with no series resistors for gain

adjustment and to rob the music
of energy The circuit is mounted
on a block of MDF which spaces
it from the stainless steel terminal
plate, reducing the influence

of eddy currents (although

not between the terminals

themselves) the whole lot being

clamped together by the =2
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